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One of the fundamental questions from a finance and economics perspective has been the risk and return characteristics of the film industry. Films have historically been a business of hits and misses, with far more misses than hits. Because of the highly skewed nature of the returns, these hits account for the vast majority of the profits in the in... 
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Marketing scholars study the creation of value through transactions by and relationships with market partners. Consumer preferences play a central role. Those companies that can best address consumers’ preferences create the most value. Digitalization, however, has been fundamentally changing these preferences. It has influenced the types of filmed... 
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As in the other streams, many of the questions examined in the context of film by organization theory and strategy scholars have been ones of broad interest to that group, even beyond film. Categories—how consumers sort products, services, organizations, and people into groups—have been a vibrant subject of study over the last two decades. One of t... 

See full list on link.springer.com 


	Author: Thorsten Hennig-Thurau, S. Abraham Ravid, Olav Sorenson

	Publish Year: 2021




	People also ask
 

How does digital technology affect the independent film distribution value chain? 



	As a result of these emerging digital technologies the independent film distribution value chain is being affected by two inter-related movements: First, a changing relationship with a new type of consumer (known as “active audiences”); and second, the opportunity to explore new business models that these technologies facilitate.
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What is the difference between a studio and an independent film company? 



	Both studios and independent film companies naturally seek to maximize that portion of financing. However, whereas in the studio world there is a production line of films (typically a handful or up to 15 a year), in the independent films’ realm, each project is a new enterprise, requiring several layers of financing.
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When did independent movies start making money? 



	Until the late 1990s, successful independent films typically enjoyed long theatrical lives that could last months, building an incremental long tail of revenue; hits such as Trainspotting released by Polygram (February 1996–July 1996) and Rogue Trader released by Pathé (June 1999–August 1999) illustrate this well.
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Is film distribution shifting from a supply-led to a demand-led market? 



	The article argues that film distribution is shifting from a supply-led to a demand-led market. In this way, independent distributors can now break away from the rigid singular value chain that dominated the industry, and adopt bespoke release strategies that are tailored to the individual needs of each film.
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May 31, 2023 ·  Annual independent movie box office revenue worldwide 2011-2023 Annual global box office revenue of the ten highest grossing independent movies worldwide from 2011 to 2023 (in million U.S. dollars) 
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Jan 1, 2020 ·  Abstract and Figures. Purpose: Data analytics techniques can help to predict movie success, as measured by box office sales or Oscar awards. Revenue prediction of a movie before its theatrical ... 
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Apr 2, 2018 ·  This chapter tries to analyse the main issues in film financing. It explains the structure of film project financing and the issues stemming from the uniqueness of each project, the ephemeral nature of the product and the unequal distribution of expenses on the timeline. It explores the role of risk in studio decisions and in financing ... 
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Mar 16, 2023 ·  As we suspected, in the current revenue landscape there are big deals available for the larger films—likely golden elevator films—but for everyone operating below that level, there is so little revenue available (at least, revenue that makes it back to the filmmakers/investors) that, if your goal is to break even and/or make a profit, the revenue market suggests that making your film for ... 



	academic.oup.com › edited-volume › 28151Evolution of Modern-Day Independent Filmmaking | The Oxford ...
 academic.oup.com › edited-volume › 28151 


	Cached

There was a time when landline phones where the only means of communication in the film industry. There were no indie trade organizations or studio specialty divisions, HBO had just been born, cable television was a luxury, videocassette machines cost between five hundred and seven hundred dollars, and foreign-language films were the main source of alternative cinema. 
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