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May 31, 2023 ·  Overview. Annual independent movie box office revenue worldwide 2011-2023. Annual global box office revenue of the ten highest grossing independent movies worldwide from 2011 to 2023 (in... 



	www.academia.edu › 15781006 › Online_Independent(PDF) Online Independent Film Distribution - What's Missing ...
 www.academia.edu › 15781006 › Online_Independent 
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Through development and analysis of a slate of film releases on the We Are Colony Video-On-Demand (VOD) platform, alongside contextual qualitative research, this project explores the value of additional materials as part of an innovative, extended digital distribution approach to UK independent film. 

	Author: Perihan AbouZeid




	People also ask
 

Do independent movies lose money? 



	independent films that open on a limited release. movie business as many movies ultimately lose money. De Vany, A in his book Hollywood Economics: How Extreme Uncertainty Shapes the Film Industry focuses on the topic of  heavy tails and infinite variance.
 


Analyzing the ROI of Independently Financed Films: why are there many more “Slumdogs” than “Millionaires…
 www.stern.nyu.edu/sites/default/files/assets/documents/uat_024304.pdf

See all results for this question
 




What is the difference between a studio and an independent film company? 



	Both studios and independent film companies naturally seek to maximize that portion of financing. However, whereas in the studio world there is a production line of films (typically a handful or up to 15 a year), in the independent films’ realm, each project is a new enterprise, requiring several layers of financing.
 


The Economics of Film Financing: An Introduction | SpringerLink
 link.springer.com/chapter/10.1007/978-3-319-71716-6_3

See all results for this question
 




Are independent financed films a good investment? 



	The investors of independently financed films will have a positive return 45% of the time but will double its money (ROI > 100%) only 25% of the time. Given that the cash  investment, this equates to a yearly return of 7.18%. When looking at the entire distribution the mean is large and positive. This is because
 


Analyzing the ROI of Independently Financed Films: why are there many more “Slumdogs” than “Millionaires…
 www.stern.nyu.edu/sites/default/files/assets/documents/uat_024304.pdf

See all results for this question
 




Do independent films make money? 



	Based on our data, the answer to the latter question is, resoundingly, yes. Before 2011, which is about the time that streamers fundamentally changed the nature of revenue models, an independent film was substantially more likely to break even/make money. It became more difficult between 2011 and 2017 and has grown even more difficult since then.
 


Producer Data: The Numbers Don’t Lie (The Truth about ... - Filmmaker
 filmmakermagazine.com/120384-truth-about-independent-film-revenue/
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	filmmakermagazine.com › 120384-truth-aboutProducer Data: The Numbers Don’t Lie (The Truth about ...
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Mar 16, 2023 ·  Spring 2023. Last fall, desiring information to aid our own filmmaking careers, we launched an experiment to see whether we could obtain hard data on independent film revenue. 



	link.springer.com › article › 10The battle of YouTube, TV and Netflix: an empirical analysis ...
 link.springer.com › article › 10 
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	Fundamental Differences in Content
	Content Differences Corresponding to Different Purposes of Usage
	Linearity, Devices, and Social Network Elements
	The Economics of Attention


Fundamental differences in the type of content that is broadcasted may limit the intensity of competition between Netflix, YouTube, and TV. An often-raised objection claims a service such as YouTube (AVoD) does not compete with the likes of traditional TV and PVoDs, such as Netflix, because its content is predominantly non-professional and/or non-c... 

See full list on link.springer.com 


Content differences between the different types of services that relate to different consumption purposes represent a second aspect. While YouTube is known to predominantly provide shorter videos (e.g., short clips, music videos & social media star entertainment), both Netflix and TV focus on longer pieces, such as movies, series, and shows. These ... 

See full list on link.springer.com 


VoD, in general, differs from TV in that there is no fixed program schedule as a take-it-or-leave offer for consumers. Instead, VoD consumers can watch all available contents whenever they want and compile their “program” by themselves. The media literature calls the schedule-bound service linear and the on-demand type non-linear (inter alia, Berma... 

See full list on link.springer.com 


Overall, the different services seem to converge and try to use all possible ways to increase the time recipients spent consuming their content. Attention may be a scarce resource and, in the face of information overflow due to omnipresent mobile access to the internet, a relevant one for online content consumption (Falkinger 2008; Anderson and da ... 

See full list on link.springer.com 
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Apr 21, 2021 ·  Article. The Economics of Filmed Entertainment in the Digital Era. Editorial. Open access. Published: 21 April 2021. Volume 45 , pages 157–170, ( 2021 ) Cite this article. Download PDF. You have full access to this open access article. Journal of Cultural Economics Aims and scope Submit manuscript. Thorsten Hennig-Thurau, S. Abraham Ravid & 

	Author: Thorsten Hennig-Thurau, S. Abraham Ravid, Olav Sorenson

	Publish Year: 2021




	mpra.ub.uni-muenchen.de › 98679 › 1An Economic Perspective to Independent Cinema - LMU
 mpra.ub.uni-muenchen.de › 98679 › 1

Abstract. This paper investigates the economic patterns related to independent cinema, which seems to be an understudied perspective in the literature. Using the classification in The Movie Database, we delve into basic features of movies and make comparisons of mainstream and independent cinema. 



	www.bfi.org.uk › news › economic-review-ukEconomic review undertaken by the BFI reveals critical ...
 www.bfi.org.uk › news › economic-review-uk 
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Jul 20, 2022 ·  The research and analysis detailed in the review, which has been undertaken by independent research company Alma Economics and published by the BFI, reveals high levels of fragility for UK independent film, from the production stage through to distribution and exhibition to audiences. 
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